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Email: media-arts-humanities@sussex.ac.uk 

Other key administrative contacts for postgraduate students are: 

 

Name and contact details 
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MA in Sexual Dissidence 

W H A T  I S  D I S T I N C T I V E  A B O U T  T H E  M A  I N  S E X U A L  D I S S I D E N C E  

A T  S U S S E X ?   
 
“Why get involved with Sex Diss? Why not? You’ll be part of an evolving research centre, 
network with interesting academics, listen to excellent guest speakers and meet new friends who 
share your love of academia.” 
ASHTON SPACEY, Sexual Dissidence MA graduate  
Writer and Researcher 
 
The MA in Sexual Dissidence
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8. Put together well-written, fully-referenced, and carefully-edited word-processed essays. 

 
9. Carry out a substantial and original piece of researc
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M A  M O D U L E  I N F O R M A T I O N  
FT= Full time   PT1= Part time Year 1   PT2= Part Time Year 2 
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intervene in film practic
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broadly. "Critical Issues in Queer Theory" provides students with the opportunity to gain an 
overview of key concepts and debates in queer theory and to read important queer theoretical 
texts in depth. This module will discuss some foundational texts in queer theory and will explore 
some of the intellectual, social, cultural, and political contexts from which queer theory emerged 
in the late 1980s and early 1990s. This module will also explore a selection of key issues and 
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862P4A Gender, Sexuality and Digital Culture 
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Umbra; Queer Cinema; the San Francisco Renaissance; Pop Art; Judson Dance Theatre; 
Anarchitecture; John Cage and chance operations. 
 
 
870V4B Art’s Queer Stories   
 
Students will study the way in which lesbian, gay, trans and non-binary identities have been 
represented in art and visual culture since the nineteenth century, and focus on how artists have 
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expect to sharpen and deepen their skills in interdisciplinary cultural analysis, and there will be a 
particular emphasis on a self-reflexive examination of (y)our own popular cultural tastes and 
practices, exploring the connections and contradictions between theoretical accounts of popular 
images and forms and our experiential investments in them as consumers located in (or interested 
in) sexual minorities. There will be considerable emphasis placed on a variety of teaching and 
learning methods - this is not an option where students are considered empty vessels into which 
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of cultural production in particular, New York, San Francisco, and Black Mountain College. We 
remain alive to questions of Empire, migration, and the problematic exclusion of racial difference 
from theories of the avant-garde. An indicative list of subjects includes: New York School Poetry; 
Umbra; Queer Cinema; the San Francisco Renaissance; Pop Art; Judson Dance Theatre; 
Anarchitecture; John Cage and chance operations. 
 
 
870V4B Art’s Queer Stories   
 
Students will study the way in which lesbian, gay, trans and non-binary identities have been 
represented in art and visual culture since the nineteenth century, and focus on how artists have 
worked within and against such representations. Particular attention will be given to the way in 
which queer theory and activism have contributed to question the way in which art history and its 
institutions have reproduced normative discourses about gender and sexual orientation. 
Students will explore a variety of theoretical tools, including transfeminist, queer, 
intersectionality, and decolonial theory which will help them understand how gender, sexuality 
and other markers of difference, such as race and class, materialise in the history of art and 
visual culture. Key historical moments studied in this module may include: Victorian Decadence, 
Modernist Abstraction, 1960s Pop Art, the LGBT Liberation Movement of the 1970s, and 
AIDS/HIV activism of the 1980s. By drawing from a selection of ephemera, artworks, documents 
and ‘sticky objects’ held both in Sussex and London collections they will find their own 
methodology to examine queer aesthetics in both historical and contemporary perspectives. 
 
 
Q3186 Queer Literatures 
 
You explore key ideas in contemporary queer theory alongside analysis of literary works. 
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interpretation; unravels debates over stereotyping, subcultures and sensibilities; and asks whether 
a specifically 'queered' critique of the existing academic discourses used in the study of popular 
culture is conceptually feasible and/or politically desirable. Students who take the option can 
expect to sharpen and deepen their skills in interdisciplinary cultural analysis, and there will be a 
particular emphasis on a self-reflexive examination of (y)our own popular cultural tastes and 
practices, exploring the connections and contradictions between theoretical accounts of popular 
images and forms and our experiential investments in them as consumers located in (or interested 
in) sexual minorities. There will be considerable emphasis placed on a variety of teaching and 
learning methods - this is not an option where students are considered empty vessels into which 
the requisite measures of theory are poured. And its approach is unrepentantly interdisciplinary - 
there is no overarching theoretical model to which you will be obliged to subscribe. Students with 
or without backgrounds in cultural studies will be made equally welcome. 
 
 
P5095 Techno-Feminism History and Practice  
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do) and question the social norms and values that underpin such ideas. We focus on three sites 
of cultural production in particular, New York, San Francisco, and Black Mountain College. We 
remain alive to questions of Empire, migration, and the problematic exclusion of racial difference 
from theories of the avant-
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fashion and style. Topics for detailed study will include lesbian representation in mainstream 
television genres; cinematic homosexualities and their historical context; lesbian and gay 
'community television'; contemporary lesbian and gay magazines and newspapers; queer pop 
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of Schools, and assessment practices will vary. You will be informed of the mode of assessment 
for your modules by the module tutor.  
 
In modules where a written assessment is required, you are strongly advised to take the time to 
draft, revise, and edit your work carefully. Your module tutor is available to help you with your 
written work. You can discuss with your tutor by email and/or visit your tutor in their office hours. 
The published deadlines are strict and final. 
 
Your tutors expect that your written work be professionally presented: word-processed, with full 
scholarly references and a bibliography. MLA style is one example of a method of presentation of 
written work, citation of sources, and bibliography; this style is preferred in several Schools at 
Sussex. Your tutors wil
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15-34% 
Very 
unsatisfactory 
 
0-15% 

 
Work that plainly does not meet the 
requirements of the course and that fails to 
make any persuasive use of research or to 
conduct any argument with clarity or purpose. 
 
Unacceptable or not submitted. 
 

 

T E A C H I N G  F A C U L T Y  

 
Academic Faculty in Sexual Dissidence 
 
Academic faculty associated with the Centre for the Study of Sexual Dissidence come from a 
broad range of disciplines and from across the Schools of Media, Arts & Humanities, Global 
Studies and Law, Politics, and Sociology. You can explore our affiliated faculty on the people page 
of our website: www.sussex.ac.uk/cssd/people. In addition, if you want to find more information 
about someone that is teaching a module that is being offered but they are not featured on the 
people page of our website, you can find their faculty profile on the University of Sussex website. 
 
Centre for the Study of Sexual Dissidence 
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http://www.sussex.ac.uk/wellbeing/studentlife/sexuality-gender 
 
A map of gender neutral toilets on the University of Sussex campus is available at this link: 
https://www.google.com/maps/d/u/0/viewer?mid=1hR-
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The paragraphs within the body of the 
dissertation, including quotations from 
primary and secondary sources. 

Abstract  
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These regulations state that: 
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